
N e v e r b ei n g b o ri n g: Fili p pi n o Li p pi, Mi c h el a n g el o a n d t h e c o n c e pt of c h a p el 

d e c o r ati o n 

T h er e w er e s ur prisi n gl y f e w cir c u mst a n c es t h at li n k e d Fili p pi n o Li p pi a n d 

Mi c h el a n g el o B u o n ar otti dir e ctl y, a n d, i n d e e d, t h e y w er e v er y dissi mil ar as artists.  

T h eir a p pr o a c h es, n ot a bl y e vi d e nt i n dr a wi n g, w er e m ar k e dl y diff er e nt: Fili p pi n o 

c h ar a ct eristi c all y h a d a s ci ntill ati n g el e g a n c e a n d li g ht n ess of t o u c h t h at w as l ar g el y 

ali e n t o Mi c h el a n g el o, w h o h a d b e e n f or m e d i n q uit e a n ot h er a m bi e n c e, as a p u pil of 

D o m e ni c o G hirl a n d ai o.  Y et it is g e n er all y u n d erst o o d t h at t h e e xtr a or di n ar y C ar af a 

C h a p el at S a nt a M ari a s o pr a Mi n er v a i n R o m e a n d Str o z zi C h a p el at S a nt a M ari a 

N o v ell a i n Fl or e n c e, ar e i m m e di at e pr e c e d e nts f or Mi c h el a n g el o’s s ol uti o ns i n t h e 

Sisti n e C h a p el. 1  

Alt h o u g h fr o m diff er e nt g e n er ati o ns, t h e y w er e p e ers a m o n g t h e elit e of 

Fl or e nti n e artists i n t h e y e ars ar o u n d 1 5 0 0. T h e y w er e b ot h c o m missi o n e d t o 

c o ntri b ut e t o t h e d e c or ati o n of t h e S al a d el M a g gi or C o nsi gli o. 2    Fili p pi n o w as 

a m o n g t h e artists t o a d vis e o n t h e pl a c e m e nt of t h e gi a nt st at u e of D a vi d  i n J a n u ar y 

1 5 0 4. 3   H e ar g u e d t h at Mi c h el a n g el o’s o pi ni o n a b o ut t h e l o c ati o n s h o ul d b e r es p e ct e d, 

s u g g esti n g p ositi v e r el ati o ns b et w e e n t h e t w o artists.  T h es e c o n n e cti o ns ar e still q uit e 

r e m ot e b ut t h er e is als o t h e o d d a n d e vi d e ntl y g ar bl e d st or y i n t h e A n o ni m o 

M a gli a b e c hi a n o , n ot es o n Fl or e nti n e artists c o m pil e d i n t h e fift e e n t hirti es a n d 

f orti es.4   A c c or di n g t o t his, Mi c h el a n g el o w as i nt er di ct e d f or s pilli n g s o m e o n e’s 

1  J. N el s o n, P. Z a m br a n o, Fili p pi n o Li p pi , Mil a n 2 0 0 4, 5 2 9. C. Br ot h er s, 	Mi c h el a n g el o, D r a wi n g a n d 
t h e In v e nti o n of A r c hit e ct u r e , N e w H a v e n/L o n d o n  2 0 0 8, 4 9 -5 0, 9 6   
2  M. Hir st, Mi c h el a n g el o, T h e  Ac hi e v e m e nt of  Fa m e 1 4 7 5 -1 5 3 4 , N e w H a v e n/ L o n d o n 2 0 1 1, 5 7  
3  G. G a y e , C a rt e g gi o i n e dit o d' a rti sti d ei s e c oli XI V, X V, X VI , Fl or e n c e 1 8 3 9-4 0, II, 4 5 5. 
4  Mi c h el e A g n ol o q u a n d o e r a i nt e r d ett o p e r s p a r si o n e di s a n g u e di u n o d e Li p pi [i nt e r d ett o ], e nt r o l a 
i n u n a v olt a, d o u e e r a n o m oltj d e p o sitj  di m o rtj, et q ui uj f e c e n ot o mi a di a s s aj c o r p o et t a gli ó et s p a r ó, 
a q u alj a c a s o p r e s e u n o d e C o r si nj, c h e n e f u g r a n r u m o r e, f att o d all a c a s at a d e d ettj C o r si nj. Et f u n n e 
f att a ri c hi a m a a Pi e r o S o d e ri nj, all o r a g o nf al o ni e r e di i u stiti a, d el c h e ei ri s e, u e g gi e n d o h a u e rl o f att o 
p e r a q ui st a r e n ell’ a rt e s u a. C. Fr e y, e d. , Il C o di c e M a gli a b e c hi a n o cl.  X VII. 1 7: c o nt e n e nt e n oti zi e 
s o p r a l' a rt e d e gli a nti c hi e q u ell a d e' fi o r e nti ni d a Ci m a b u e a Mi c h el a n g el o B u o n a r r oti, s c ritt e d a 
a n o ni m o fi o r e nti n o,  B erli n 1 8 9 2, 1 1 5 . 

P u blis h e d i n:
Fili p pi n o Li p pi: B e a ut y, i n v e nti o n a n d i nt elli g e n c e [I S B N: 9 7 8 9 0 0 4 4 1 6 1 0 9] / 
     e dit e d b y P a ul a N utt all, G e offr e y N utt all, a n d Mi c h a el K w a k k elst ei n ( Brill, 2 0 2 0).

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text

charlesrobertson
Typewritten Text



bl o o d, d es cri b e d as ‘ o n e of t h e Li p pis ’, a n d t h e n hi di n g t h e b o d y i n a v a ult w h er e h e 

c arri e d o ut a n at o mi c al i n v esti g ati o ns o n t h e c or ps es h e f o u n d t h er e. As a r es ult, h e 

w as br o u g ht b ef or e Pi er o S o d eri ni, w h o l a u g hi n gl y p ar d o n e d hi m as ‘ h e h a d d o n e it t o 

pr o gr ess i n his art’. T his mi g ht h a v e b e e n i n 1 5 0 1, si n c e S o d eri ni is m er el y c all e d 

G o nf al o ni er e di J ustizi a .  W hil e t h er e is n o r e as o n t o b e c ert ai n t h at t h e i niti al b o d y 

w as s o m e o n e of Fili p pi n o Li p pi’s f a mil y, it c o n c ei v a bl y mi g ht h a v e b e e n a n 

ass o ci at e, a p u pil or assist a nt; t h o u g h p ossi bl y, e q u all y w ell, it mi g ht h a v e b e e n a 

m e m b er of a diff er e nt f a mil y of t h e s a m e n a m e.  I n a n y c as e t his m ost pr o b a bl y f alls 

i n t h e c at e g or y of ‘f a k e n e ws’ b ut as is n o w w ell u n d erst o o d t h at d o es n ot m e a n t h at it 

is n ot si g nifi c a nt.  T his i ntri g ui n g a n d u n d er- c o nsi d er e d st or y m a y disr u pt t h e 

c o mf ort a bl e f a mili ar or d o c u m e nt e d p att er ns of artisti c f or m ati o n a n d p atr o n a g e t h at a 

m or e r estri cti v e hist or y of art oft e n i nsists u p o n.  M or e o v er, t h e ass o ci ati o n of 

a n at o m y wit h t h e m a c a br e w as o n e Mi c h el a n g el o c ert ai nl y m a d e hi ms elf, as h e 

e x pl oit e d t h e s e nti m e nt f or ci bl y i n t h e l o w er s e cti o n of t h e L ast J u d g e m e nt,  

c o ntr asti n g b ar e s k el et o ns t o f ull y-fl es h e d b o di es. I n f a ct, Fili p pi n o pl a y e d wit h s u c h 

i ma g er y i n t h e Str o z zi C h a p el, w h er e t h e a n g els a b o v e t h e d o n or’s t o m b pl a y wit h 

s k ulls a n d Dr usi a n a c o m es t o b a c k t o lif e o n a bi er s ur m o u nt e d, q uit e c o mi c all y, b y a 

gri n ni n g s k ull.  S o, i n t his ar e a at t h e l e ast, t h e t w o artists s h ar e d a s e ns e of h u m o ur. 

  Mi c h el a n g el o’s e m p h ati c r ej e cti o n of a k e y p art of his artisti c f or m ati o n, t o t h e 

p oi nt of s u p pr essi n g t h e tr ut h of his a p pr e nti c es hi p as a p ai nt er wit h D o m e ni c o 

G hirl a n d ai o i n t h e p ers o n all y s a n cti o n e d bi o gr a p h y of his p u pil C o n di vi, i n di c at es, 

p er h a ps, a n i n cli n ati o n or a n e e d t o br e a k a w a y. 5   W hil e, as h as b e e n g e n er all y 

a c k n o wl e d g e d, t h e i nfl u e n c e of G hirl a n d ai o is v er y a p p ar e nt, t hr o u g h o ut his c ar e er 

Mi c h el a n g el o r et ur n e d  r e p e at e dl y t o vis u al i d e as dr a w n m or e br o a dl y fr o m a wi d e 

																																																								
5  A. C o n di vi,  Vit a di Mi c h el a g n ol o , e d. G. N e n ci o ni, Fl or e n c e 1 9 9 8, 9-1 0 . 



r a n g e of artisti c pr a cti c e a n d e x p eri e n c e i n Fl or e n c e i n t h e d e c a d e a n d a h alf b ef or e 

1 5 0 0, a p eri o d of e xtr a or di n ar y di v ersit y a n d v ari et y.  Fili p pi n o w as t h e n a n 

o utst a n di n g fi g ur e a n d a t elli n g e x a m pl e of w h at it w as t o b e a s u c c essf ul p ai nt er b ot h 

i n Fl or e n c e a n d R o m e w h er e Mi c h el a n g el o w as m a ki n g his o w n c ar e er. 

  I n t his w orl d Fili p pi n o m ust h a v e a p p e ar e d i n disti n ct c o ntr ast t o G hirl a n d ai o, 

p er h a ps t h e n or m ati v e artist f or l at e fift e e nt h- c e nt ur y Fl or e n c e.  It mi g ht b e t e m pti n g 

t o t hi n k of Fili p pi n o’s el e g a nt st yl e as a m ar k et str at e g y arti c ul ati n g p arti c ul arit y a n d 

diff er e n c e.  V as ari’s c h ar a ct eri z ati o n of Fili p pi n o, s p e cifi c all y i n t er ms of t h e r e vi v al 

of t h e a nti q u e, w as of ‘s u c h c o pi o us i n v e nti o n i n p ai nti n g a n d m ost bi z arr e a n d n e w i n 

his or n a m e nts ’, i n di c ati n g a n i ns piri n g pr e c e d e nt.6   Mi c h el a n g el o’s sit u ati o n aft er 

1 5 0 0 w as r at h er diff er e nt fr o m t h at of Fili p pi n o.  T h e y o u n g er m a n w as i n cr e asi n gl y a 

c o urt or a st at e artist, p er h a ps n ot s u bj e ct t o m ar k et c o m p etiti o n, b ut, n e v ert h el ess t h e 

n e e d t o st a n d o ut as a si n g ul ar t al e nt w as als o i m p ort a nt as a pr of essi o n al a n d t o his 

s elf - c o n c eit as artist.   

  H o w e v er, it m a y h a v e b e e n n e c essit y, as m u c h as a d mir ati o n, t h at l e d 

Mi c h el a n g el o t o t a k e Fili p pi n o as a n e x a m pl e.   T h e d esi g n of t h e Sisti n e c eili n g, a 

r e q uir e d a n d c ert ai nl y n ot i niti all y a d esir e d t as k, s e e ms t o h a v e b e e n d e vis e d i n a n 

e xtr a or di n aril y s h ort p eri o d b y a f airl y i n e x p eri e n c e d p ai nt er.  Alt h o u g h first m o ot e d 

i n 1 5 0 6, Mi c h el a n g el o d o es n ot s e e m t o h a v e d o n e a n y w or k o n it u ntil S pri n g 1 5 0 8.  

A c c or di n g t o Mi c h el a n g el o, a r el ati v el y si m pl er s c h e m e of T w el v e A p ostl es  a n d 

d e c or ati v e el e m e nts h a d b e e n r ej e ct e d  i n f a v o ur of t h e l ar g er e x e c ut e d v ersi o n wit h 

Pr o p h ets a n d Si b yls , A n c est ors of C hrist  a n d a m aj or s eri es of n arr ati v e i m a g es of 

G e n esis s et i n a c o m pl e x ar c hit e ct ur al s c h e m e. 7   It w as his first i nt e nti o n t o e m pl o y 

																																																								
6  Di sì c o pi o s a i n v e n zi o n e n ell a pitt u r a e t a nt o bi z z a r o e n o u v o n e’ s u oi o r a n a m e nti, G. V a s ari, L e Vit e 
d ei pi u e c c ell e nti Pitt o ri S c ult o ri e A r c hit ett o ri n ell e l e r e d a zi o ni d el 1 5 5 0 e  1 5 6 8,  e d . R. B ett ari ni, P . 
B ar o c c hi, Fl or e n c e  1 9 6 6 -1 9 8 7 , III, 5 5 9 -6 0 . 
7  G P o g gi, P. B a r o c c hi, R. Ri st ori, e d s., Il C a rt e g gi o di Mi c h el a n g el o, Fl or e n c e 1 9 6 5 -1 9 7 9 , III, 8-9.  



q uit e a l ar g e t e a m of q u alifi e d m ast ers t o h el p hi m e x e c ut e t h e w or k i n a n e x p e dit e 

f as hi o n, w hi c h pr es u m a bl y r e q uir e d a s u bst a nti al a m o u nt of pr e- pl a n ni n g a n d 

pr e p ar ati o n i n a q uit e bri ef ti m e fr a m e i n or d er t h at t h e y s h o ul d h el p s u bst a nti all y i n 

t h e e x e c uti o n.8   Gi v e n t his pr ess ur e it is n ot s ur prisi n g t h at Mi c h el a n g el o m a y h a v e 

a p pr o pri at e d i d e as fr o m a n u m b er of s o ur c es i n cl u di n g Fili p pi n o.  

  T h e first s c e n e of t h e c eili n g w as t h e Dr u n k e n n ess of N o a h .  T h e b a c k vi e w of 

o n e of N o a h’s s o ns h ar ks b a c k t o t h e y o ut h w h o r ais es t h e cr oss i n t h e M art yr d o m of 

St. P et er , o n e of t h e s c e n es t h at Fili p pi n o p ai nt e d i n his c o m pl eti o n of t h e Br a n c a c ci 

C h a p el i n t h e mi d 1 4 8 0’s.  T h o u g h Fili p pi n o’s fi g ur e l e a ns b a c k at a n a n gl e h a uli n g at 

t h e p ull e y, it is diffi c ult t o b eli e v e t h at Mi c h el a n g el o di d n ot h a v e t h e o v al s h a p e of 

t h e h e a d a n d t h e c ur v e of t h e b a c k t o s o m e e xt e nt i n mi n d (fi g. 1, 2). F urt h er m or e, 

Fili p pi n o’s c ar ef ul a n at o mi c al e x pl or ati o n of t h e i nt er a cti o n of y o ut hs a n d a n ol d er 

m a n i n t h e M art yr d o m  m a y h a v e pr o m pt e d Mi c h el a n g el o’s u n c o n v e nti o n al a p pr o a c h 

t o his s u bj e ct, s e e mi n gl y at o d ds wit h t h e ost e nsi bl e t h e m e of s h a m e, wit h t h e s o ns as 

w ell as t h e f at h er n a k e d.   

   W hil e Mi c h el a n g el o’s a p pr o a c h t o t h e n u d e is h u g el y ori gi n al t h er e is a s e ns e 

i n w hi c h t h e i g n u di d e v el o ps a f or m of a d ol es c e nt n u d e t h at Fili p pi n o h a d e x pl or e d 

wit h t h e R aisi n g of t h e s o n of T h e ofil us  i n t h e Br a n c a c ci C h a p el.  T his is p arti c ul arl y 

tr u e f or t h e i g n u di i n t h e first h alf of c eili n g, n ot a bl y t h os e o v er J o el  a n d t h e D el p hi c 

Si b yl , aft er w hi c h t h e m us c ul at ur e b e c o m es c o nsi d er a bl y h e a vi er.  A c c or di n g t o 

V as ari t h e m o d el f or t h e s o n w as Fr a n c es c o Gr a n a c ci, a fri e n d of Mi c h el a n g el o, a n d a 

f ell o w a p pr e nti c e i n t h e st u di o of G hirl a n d ai o, a n d t h e l e a d er of t h e gr o u p of 

Fl or e nti n e artists hir e d t o h el p e x e c ut e Mi c h el a n g el o’s pr oj e ct i n t h e Sisti n e C h a p el. 9  

S u c h a c o n n e cti o n b et w e e n Fili p pi n o a n d Mi c h el a n g el o w o ul d h a v e b ot h b e e n 

																																																								
8  Hir st , o p. cit. ( n ot e 2), 9 1 -9 4.  
9  V a s ari, o p. cit. ( n ot e 6), 5 6 1 . 



r e m ar k a bl e a n d vis c er al si n c e it t ur n e d o n t h e r e pr es e nt ati o n of t h e m al e n u d e, b as e d 

o n lif e st u d y, t h at w as a f o c us f or b ot h artists. T h e fi g ur e b as e d o n Gr a n a c ci w as n ot 

j ust b e a utif ul, it w as als o, d e m o nstr a bl y, a p u bli c e x a m pl e of a n u d e st u d y of a n 

i d e ntifi a bl e b o d y.  Si n c e it is n or m al t o a c k n o wl e d g e M as a c ci o’s cr u ci al i nfl u e n c e o n 

Mi c h el a n g el o a n d t h e i m p ort a n c e of dr a wi n g i n t h e Br a n c a c ci C h a p el t o hi m, it is 

w ort h r efl e cti n g o n h o w Fili pi n o’s i ns pir e d c o m pl eti o n of t his d e c or ati o n of t h e first 

h alf of t h e 1 4 8 0s off er e d a si g nifi c a ntl y diff er e nt a p pr o a c h t h a n t h at h e w o ul d h a v e 

i m bi b e d i n G hirl a n d ai o’s st u di o.  M as a c ci o, vi e w e d vi a G hirl a n d ai o, r efl e ct e d, f or 

e x a m pl e, i n t h e C alli n g of t h e A p ostl es  of 1 4 8 1 i n t h e Sisti n e C h a p el, w as s o n or o us 

b ut als o p o n d er o us a n d st ai d.  Fili p pi n o’s i nt er v e nti o n, i n t h e Br a n c a c ci C h a p el, b y 

c o ntr ast, r es p o n d e d t o t h e li v eli n ess i n dr a wi n g a n d c ol o ur s h ar e d b y b ot h M as a c ci o 

a n d M as oli n o, d es pit e pr of o u n d diff er e n c es of a p pr o a c h.  M or e o v er, Mi c h el a n g el o’s 

h a n dli n g of fr es c o w as si g nifi c a ntl y fr e er t h a n t h at of G hirl a n d ai o, fr o m w hi c h it 

s u bst a nti all y d eri v e d, a n d p er h a ps t his w as sti m ul at e d b y t h e e x a m pl e of Fili p pi n o.     

  T h e i m p a ct of Fili p pi n o m a y h a v e g o n e b e y o n d t h e b orr o wi n g of i n di vi d u al 

fi g ur es or r efi ni n g t h e n oti o n of lif e st u d y.   T h e c eili n g s c h e m e h as ni n e n arr ati v e 

fi el ds a n d Mi c h el a n g el o, h a vi n g o pt e d pri n ci p all y f or s c ul pt ur e, h a d r el ati v el y littl e 

e x p eri e n c e i n t h e i n v e nti o n of c o m p ositi o n.  T e nt ati v el y it m a y b e s u g g est e d t h at t h e 

i nt er a cti o n of t h e m ai n pr ot a g o nists i n Mi c h el a n g el o’s Cr e ati o n of A d a m  o w es 

s o m et hi n g t o Fili p pi n o’s Visi o n of St B er n ar d  of 1 4 8 0, p ai nt e d f or t h e m o n ast er y of 

t h e C a m p or a at M ari g n ol e, a n d n o w i n t h e c h ur c h of t h e B a di a i n Fl or e n c e (fi g. 3, 

4). 1 0    

  

																																																								
1 0  N el s o n , Z a m br a n o,  o p. cit. ( n ot e 1 ), 3 4 6-3 4 7.   



T h e h a n ds of t h e Vir gi n a n d t h e S ai nt h o v er a b o v e t h e t e xt a n d d o n ot t o u c h w hil e t h e 

e y es e n g a g e.  T h e Vir gi n’s h e a d i n a ut h orit ati v e pr ofil e, s et hi g h er t h a n t h at of 

B er n ar d, w hi c h is sli g htl y i n cli n e d t o o n e si d e, is e c h o e d i n A d a m’s a n d G o d’s h e a ds 

o n t h e c eili n g: t h e e y es e n g a g e, pr e cl u di n g a n y n e e d f or t o u c h, r eif yi n g i ns pir ati o n. 

T his is d eftl y us e d i n t h e cr u ci al i d e a f or t h e Cr e ati o n of A d a m , as cl a y b e c o m es 

li vi n g a n d br e at hi n g fl es h.  Fi n all y, t h e Vir gi n’s a c c o m p a n yi n g a n g els pr efi g ur e G o d 

t h e F at h er’s wri g gli n g c o m p a ni o ns.  I n a f urt h er A d a m s c e n e, t h e T e m pt ati o n , E v e’s 

h e a d, tilt e d t o o n e si d e, fr a m e d b y w a vi n g br o w n c urls, l o o ki n g u p t o t h e pr ofil e of a 

w o m a n’s h e a d o n t h e s er p e nt, r e c alls A d a m’s h e a d si mil arl y tilt e d t o w ar ds t h e f e m al e 

s er p e nt i n Fili p pi n o’s o w n r e pr es e nt ati o n of A d a m a m o n g t h e F o ur P atri ar c hs i n t h e 

v a ult of t h e Str o z zi C h a p el. 1 1   

  Alt h o u g h t h es e w er e i m p ort a nt c o ntri b uti o ns t o t h e d e c or ati o n of a c h a p el, 

t h e y w er e ess e nti all y o p p ort u nisti c, i n di c ati n g, p er h a ps, a r el ati v e l a c k of pr a cti c e as a 

p ai nt er o n Mi c h el a n g el o’s p art.  T o g o f urt h er, Fili p pi n o pr o vi d e d a n e x a m pl e f or a 

str at e g y of d e c or ati o n i n its br o a d est s e ns e. T his i n cl u d e d iss u es, b ot h i c o n o gr a p hi c 

a n d f or m al, of a c c o m m o d ati n g  m ur al a n d v a ult p ai nti n g t o r e q uir e m e nts d efi n e d b y a 

pr e d et er mi n e d s p a c e, of w hi c h Mi c h el a n g el o h a d n o pr e vi o us e x p eri e n c e of d e visi n g. 

H o w e v er Fili p pi n o’s w or k s e e ms als o t o h a v e h a d a br o a d er str u ct ur al i m p a ct. It m a y 

h a v e i n p art pr o m pt e d t h e m o v e fr o m a n i niti al pr oj e ct of A p ostl es  t o o n e of Pr o p h ets 

a n d Si b yls ; a n d t h e G e n esis  c y cl e w as a n a p pr e ci ati o n t h at t his mi g ht b e b ett er s uit e d 

t o t h e d e di c ati o n of t h e Sisti n e C h a p el, w hi c h w as t o t h e Vir gi n.  I n t his c as e t h e 

C ar af a C h a p el, als o d e di c at e d t o t h e Vir gi n, is a n o b vi o us pr e c e d e nt of w hi c h 

e v er y o n e, i n cl u di n g t h e P o p e, w o ul d h a v e b e e n a w ar e, i n cl u di n g t h e r e pr es e nt ati o n of 

t h e Si b yls , t h e a n ci e nt pr o p h et ess es f or et elli n g t h e Vir gi n birt h a n d t h e c o mi n g of 
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C hrist. 1 2   P er h a ps u ns ur prisi n gl y, Mi c h el a n g el o di d n ot a p pr o pri at e a n y of Fili p pi n o’s 

fi g ur es dir e ctl y b ut h e cl e arl y w as i ns pir e d b y t h eir e xtr e m e v ari et y, w hi c h r a di c all y 

d e v el o p e d t h e r a n g e of t h e r e pr es e nt ati o n of t h e pr e vi o usl y r at h er st ai d, fr o nt f a ci n g, 

Si b yls .  I n his Li b y a n Si b yl  Mi c h el a n g el o s p e cifi c all y e c h o e d t h e b a c k vi e w of 

Fili p pi n o’s C ar af a D el p hi c Si b yl .  A g ai n, o n t h e Sisti n e C eili n g, a c c o m p a n yi n g p utti  

t o Pr o p h ets a n d Si b yls  f oll o w e d t h e e x a m pl e of s u bsi di ar y a n g els w h o a c c o m p a n y t h e 

Si b yls , d oi n g li v el y t hi n gs wit h b o o ks o n t h e v a ult of t h e C ar af a C h a p el.  W h at 

Mi c h el a n g el o als o r e ali z e d w as t h e d y n a mi c q u alit y of t h e c ur v e d tri a n g ul ar fi el d t h at 

h e w as t o e x pl oit, b ot h i n t h e f o ur m aj or c or n er s p a n dr els, a n d es p e ci all y i n t h e mi n or 

o n es o v er t h e l u n ett es, w h er e h e s p e cifi c all y e c h o es Fili p pi n o’s Si b yls  s e at e d o n t h e 

gr o u n d f or t h e a d diti o n al i m a g es of t h e A n c est ors of C hrist .   

  It w ort h c o nsi d eri n g br o a d er m oti v ati o n. T h e st at e m e nt t h at Mi c h el a n g el o 

m a d e a f e w y e ars l at er i n di c at es t h at t h e k e y c o m mit m e nt i n d esi g ni n g t h e C eili n g 

w as t o cr e at e s o m et hi n g s pl e n di d. ‘ T h e first d esi g n f or t h at w or k w as t h e t w el v e 

a p ostl es …  T h e r est a ki n d of c o m p art m e nt f ull of t h e us u al or n a m e nts. T h e n t h e 

w or k h a vi n g b e g u n, it s e e m e d t o m e t h at it w o ul d c o m e o ut a p o or t hi n g … S o h e [ T h e 

P o p e] g a v e m e a n e w c o m missi o n t h at I c o ul d d o w h at I w a nt e d.’ 1 3   I n t h e mi d dl e of 

t h e c e nt ur y, i n vi vi d a n d c o m pl e x e v o c ati o n of t h e d esi g n of t h e c eili n g i n 

e m p h ati c all y ar c hit e ct ur al t er ms w hi c h str ess e d t h e di v ersit y of el e m e nts a n d t h eir 

arr a n g e m e nt, C o n di vi str ess e d t h at t h e c eili n g, as e x e c ut e d, w as s p e cifi c all y d esi g n e d 

wit h t h e i nt e nti o n of n ot b ei n g t e di o us, wit h a p hr as e t h at m a y h a v e d efi n e d 
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Mi c h el a n g el o’s a est h eti c p ur p os e . ‘ A n d h e di d t his t o es c a p e t h e t e di o us n ess t h at is 

b or n of si milit u d e.’ 1 4     

  C o n di vi’s d es cri pti o n w as a n e m p h ati c r ej e cti o n of V as ari’s i m pli c ati o n t h at 

t h e C eili n g w as m er el y a d e c or ati v e arr a n g e m e nt a n d n ot a g e n ui n el y s p ati al or 

ar c hit e ct ur al ill usi o n. 1 5   T h e p ass a g es cit e d or n a m e nt a n d arr a n g e m e nt b ut, b y 

e xt e nsi o n t h e r e pr es e nt ati o n of ar c hit e ct ur e w as b ei n g c o nsi d er e d. I n s h ort 

Mi c h el a n g el o’s c o n c er n w as t h at his w or k s h o ul d st a n d o ut, b ei n g disti n cti v e a n d 

c o m pl e x or, p ut si m pl y, n ot b e b ori n g.  W hil e m a n y t hi n gs c o ntri b ut e t o t h e d esi g n 

a n d its fi cti v e ar c hit e ct ur e of t h e C eili n g, Fili p pi n o’s e x a m pl e is cr u ci al.  Fili p pi n o’s 

c o n c e pti o n of ar c hit e ct ur e i n t h e C ar af a a n d Str o z zi C h a p els w as p arti c ul arl y 

si g nifi c a nt f or Mi c h el a n g el o. F or Fili p pi n o, ar c hit e ct ur e h a d b ot h t h e q u alit y of 

vi vi dl y r e pr es e nt e d b uil di n gs a n d  als o s er v e d as a n ass erti v e n arr ati v e el e m e nt.  It 

w as q uit e diff er e nt fr o m t h e of t h e r ol e al m ost of p ers p e cti v e st a g e s et w hi c h it h a d 

n or m all y s er v e d f or G hirl a n d ai o a n d P er u gi n o a n d t h eir f oll o w ers.   

  Fili p pi n o is a tr ul y disti n g uis h e d e x p o n e nt of ar c hit e ct ur al i d e as.  A n 

o utst a n di n g e x a m pl e is f o u n d i n d et ails of t h e C ar af a C h a p el, w hi c h a nti ci p at e b y t e n 

y e ars f e at ur es of D o n at o Br a m a nt e’s R o m a n ar c hit e ct ur e, n ot a bl y i n t h e fr a g m e nt ar y 

b uil di n g t o t h e l eft of t h e e nt hr o n e m e nt of St T h o m as A q ui n as. H er e t h e m o d ul e of a n 

ar c h fl a n k e d b y pi ers s ur m o u nt e d b y a tr a b e at e d l o g gi a s u p p ort e d b y a c e ntr al 

C ori nt hi a n pill ar pr efi g ur es Br a m a nt e’s Cl oist er at S a nt a M ari a d ell a P a c e, a n d t h e 

d o u bl e b al ust er b al ustr a d e pr efi g ur es t h at of t h e T e m pi ett o. T his m att ers i n t his 

c o nt e xt b e c a us e Br a m a nt e, d es pit e Mi c h el a n g el o’s l at er att e m pt t o d e ni gr at e hi m, 

s e e ms t o h a v e b e e n i n v ol v e d i n t h e c eili n g pr oj e ct at t h e c o m missi o n a n d d esi g n 

																																																								
1 4  Et q u e st o h a f att o p e r f u g gi r l a s a ci et à, c h e n a s c e d all a si milit u di n e . C o n di vi, o p. cit . ( n ot e 5), 3 1  
1 5  C. R o b ert s o n, ‘ Rifl e s si o ni s ull e ar c hit ett ur e di pi nti d ell a C a p ell a Si sti n a’, i n K. W eil -G arri s Br a n dt, 
Mi c h el a n g el o e l a C a p ell a Si sti n a, Atti d el C o n v e g n o I nt e r n a zi o n al di St u di R o m a, m a r z o 1 9 9 0, 
V ati c a n /T o k y o /N o v ar a  1 9 9 4, 1 5 5 -1 5 7.  



st a g e, p arti c ul arl y i nfl u e n ci n g s o m e ar c hit e ct ur al el e m e nts. 1 6   Q uit e h o w Fili p pi n o 

h a d a c hi e v e d t his d e gr e e of ar c hit e ct ur al fl u e n c y is u n cl e ar as t his i nt er est is n ot 

a p p ar e nt i n his s ur vi vi n g a ut o gr a p h dr a wi n gs. P er h a ps t h e s e v er al l ost s k et c h b o o ks  

d es cri b e d b y B e n v e n ut o C elli ni, as c o nt ai ni n g ‘r e pr es e nt ati o ns aft er t h e b e a utif ul 

a nti q uiti es of R o m e’ mi g ht fill t his g a p. 1 7    O n e e x a m pl e of h o w pr of o u n d his 

u n d erst a n di n g of ar c hit e ct ur e w as is e vi d e nt i n a pr e p ar at or y dr a wi n g f or t h e S a crifi c e 

of L a o c o o n  of a b o ut 1 4 9 3 f or P o g gi o a C ai a n o, n o w i n M os c o w, w hi c h pr es e nts a n 

alt er n ati v e a p pr o a c h t o t h e e v e nt u al s ol uti o n. 1 8  I n t h e M os c o w dr a wi n g a T us c a n 

/ D ori c b uil di n g is c o ntr ast e d wit h a C ori nt hi a n/ C o m p osit e o n e i n a m a n n er t h at 

pr efi g ur es t h e or eti c al pr a cti c e of t h e n e xt c e nt ur y.  Fili p pi n o a g ai n s h o ws a pr e c o ci o us 

u n d erst a n di n g of t h e T us c a n i n his M ysti c M arri a g e of St C at h eri n e  alt ar pi e c e, 

p ai nt e d f or S a n D o m e ni c o i n B ol o g n a i n 1 5 0I, w hi c h pr efi g ur es Mi c h el a n g el o’s l at er 

e x pl or ati o n of t his or d er i n t h e Bi bli ot e c a L a ur e n zi a n a. 1 9    P art of w h at e x pl ai ns 

Mi c h el a n g el o’s gr o wi n g s o p histi c ati o n as a n ar c hit e ct ur al d esi g n er ar o u n d t h e p eri o d 

of t h e c eili n g a n d b e y o n d p er h a ps s h o ul d b e p ut d o w n t o a n e n g a g e m e nt wit h 

Fili p pi n o’s i n v e nti o ns. 

   Mi c h el a n g el o m a y i n f a ct h a v e b e g u n t o c o nsi d er Fili p pi n o’s ar c hit e ct ur e e v e n 

b ef or e t h e C eili n g as h e d e v el o p e d t h e d esi g n f or t h e T o m b of J uli us II.  O n e of t h e 

e arli est s c h e m es f or t h e T o m b, t h e dr a wi n g i n t h e M etr o p olit a n M us e u m i n N e w Y or k 

s h o ws h o w Mi c h el a n g el o e n g a g e d wit h Fili p pi n o’s i d e as (fi g. 5). 2 0    
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I n g e n er al a p p e ar a n c e, p arti c ul arl y t h e r el ati o ns hi p b et w e e n t h e fi g ur es a n d 

ar c hit e ct ur e i n t h e dr a wi n g r es e m bl e T h e Alt ar of M ars t h at d o mi n at es St P hili p 

dri vi n g t h e dr a g o n fr o m t h e T e m pl e of Hi er o p olis  i n t h e Str o z zi C h a p el. T his h as a 

si mil ar ti er e d str u ct ur e s et ar o u n d a wi d e c ur vi n g w all-li k e ni c h e of t h e t o m b pr oj e ct 

(fi g. 6). T h er e is a r at h er si mil ar d eli c at e, al m ost f e bril e q u alit y i n t h e fi g ur es, wit h 

tilt e d h e a ds a n d bill o wi n g g ar m e nts.  T h e s c ul pt e d fi g ur es i nt er a ct wit h t h e 

ar c hit e ct ur e t h at s u p p orts t h e m i n Mi c h el a n g el o’s s c h e m e, r e c alli n g t h e mi x of li v e 

a n d fi cti v e s c ul pt e d fi g ur es i n Fili p pi n o’s i n v e nti o n.  M or e br o a dl y, V as ari’s v a g u e 

b ut e v o c ati v e e x pl a n ati o n of t h e P o p e a n d Mi c h el a n g el o’s s h ar e d i nt e nti o n f or t h e 

t o m b ‘ w hi c h s h o ul d o ut d o a n y a nti q u e i m p eri al s e p ul c hr e i n b e a ut y, pri d e a n d 

i n v e nti o n’ arti c ul at es w h at Fili p pi n o w as als o ai mi n g at i n his all’ a nti c a  i m a g e of a n 

a n ci e nt s hri n e of M ars. 2 1   F or Mi c h el a n g el o, Fili p pi n o s e e ms t o h a v e c o ntri b ut e d t o 

t h e st a n d ar d of w h at t h e i mit ati o n of t h e a nti q u e mi g ht a c hi e v e. I n d e e d, at t his e arl y 

st a g e, Fili p pi n o’s visi o n c ert ai nl y o utstri p p e d Mi c h el a n g el o’s i n stri ctl y all’ a nti c a  

t er ms. 

  W h e n it c a m e t o d esi g ni n g t h e c eili n g a n u m b er of as p e cts of Fili p pi n o’s 

ar c hit e ct ur e w er e t o b e i m p ort a nt f or Mi c h el a n g el o.  T h e first, d e m o nstr at e d b y t h e 

alt ar w all of t h e Str o z zi C h a p el, w as t h e r e pr es e nt ati o n of ar c hit e ct ur al el e m e nts t h at 

s e e m t o pr oj e ct i nt o t h e vi e w er’s s p a c e, d eri v e d fr o m t h e att a c h e d c ol u m ns of 

tri u m p h al ar c h es. T h e f or m of t hr usti n g c or ni c e a n d fri e z e e m p h asis e d b y t h e r e c e di n g 

di a g o n al a b o v e att a c h e d c ol u m ns r e p e ats i n t h e gi a nt e nt a bl at ur e a n d c or ni c e t h at 

h o us es t h e Pr o p h ets a n d S y bils. T h e d e vi c e of t h e s h ar p r e c essi o n of t h e r et ur ni n g 

m o ul di n gs is a cl os e e c h o of t h e c o n v e nti o ns of ar c hit e ct ur al d e m o nstr ati o n dr a wi n gs 

b ef or e t h e d e v el o p m e nt of el e v ati o n pr oj e cti o n.  Fili p pi n o e x p a n d e d t h e p ot e nti al 
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m e a ni n g of ar c hit e ct ur al r e pr es e nt ati o n.  T h e c o ol w hit e gr a y m o n o c hr o m e of t h e alt ar 

w all t h at fr a m es t h e t o m b of t h e d o n or, Fili p p o Str o z zi, si g nifi es d e at h. I n c o ntr ast, 

t h e l at er al n arr ati v e s c e n es, i n p arti c ul ar t h e s c e n e of St P hili p, ar e str o n gl y 

p ol y c hr o m e, wit h t h e v er di gris gr e e n of t h e c a pit als a n d gil d e d br o n z e c or ni c es, 

c ol o ur e d m ar bl e c ol u m ns,  a n d p or p h yr y m ol di n gs. T h o u g h i n a m or e li mit e d w a y, 

Mi c h el a n g el o p ai nt e d ar c hit e ct ur e a n d or n a m e nt t h at c o m bi n e d gris aill e a n d 

p ol y c hr o m e wit h w hit e m ar bl e, p ur pl e st o n e w or k, w hi c h pr o b a bl y r ef er e n c e d t h e 

fr a g m e nt ar y p or p h yr y r e v et m e nt of t h e Ar c h of C o nst a nti n e, a n d i mit ati o n gil d e d 

br o n z e.  

  T h e n oti o n of a p ai nt e d ar c hit e ct ur e p e o pl e d wit h fi cti v e s c ul pt ur e is 

pr efi g ur e d b y Fili p pi n o, a n d Mi c h el a n g el o’s fi cti v e s c ul pt ur e pli nt hs o w e m u c h t o 

Fili pi n o’s Alt ar of M ars i n t h e Str o z zi c h a p el.   T o g o f urt h er, li vi n g fi g ur es s u c h as t h e 

i nf a nts b el o w t h e t a bl ets wit h t h e n a m es of t h e Pr o p h ets a n d Si b yls d eri v e fr o m t h os e 

a b o v e t h e e nt a bl at ur e of t h e T hr o n e of St T h o m as A q ui n as i n t h e C ar af a C h a p el. 

T h er e ar e a m ultit u d e of ot h er p ar all els as f or ms a n d fi g ur es, sli p, as it w er e, b a c k a n d 

f ort h fr o m s c ul pt ur e t o ar c hit e ct ur e, i mit at e d i n p ai nt.  L ess c o n cr et el y, y et n o l ess 

i m p ort a ntl y Fili pi n o c o n c ei v e d of ar c hit e ct ur e as s u bj e ct, n ot m er el y s etti n g, a n d b ot h 

t h e str u ct ur e ar o u n d t h e t hr o n e f or St T h o m as A q ui n as a n d t h e Alt ar of M ars  pr o vi d e 

m e a ni n g as w ell as str u ct ur e a n d c o m p ositi o n al or g a nis ati o n.  Mi c h el a n g el o’s 

brilli a nt, i n d e e d u ni q u e c o n c e pti o n of t h e c eili n g as a c o n vi n ci n g e v o c ati o n of 

ar c hit e ct ur e t o o k u p t his c h all e n g e.  I n filli n g t h e c e ntr al fi el d of t h e c eili n g wit h a 

u nifi e d ar c hit e ct ur al s c h e m e c ut off b y t h e fr a mi n g zi g z a g of t h e s p a n dr els fr o m t h e 

c h a p el, h e cr e at e d a dis cr et e str u ct ur e f or t h e c e ntr al e x e g eti c al m ess a g e of t h e c eili n g, 

cr e ati o n a n d G o d’s c o v e n a nt a n d t h e f or et elli n g of t h e M essi a h, t o w hi c h 



dis c o nti n u o usl y t h e s p a n dr els a n d l u n ett es ar e i n a w a y si m pl y j u xt a p os e d, s etti n g o ut 

t h e a ntit y p es f or C hrist’s s a crifi c e a n d his a n c est ors.  

  Fili p pi n o’s willi n g n ess t o e nt ert ai n diff er e nt c o ntr asti n g s ol uti o ns w as a 

cr u ci al pr e c e d e nt f or Mi c h el a n g el o.  P arti c ul arl y i n t h e Str o z zi C h a p el t h e alt ar w all is 

tr e at e d q uit e diff er e ntl y fr o m t h e si d e w alls. T h e c eili n g is a n ass e m bl a g e of el e m e nts 

a n d i n d e e d a n a u g m e nt ati o n of t h e e arli er d e c or ati o n of Si xt us I V.  T his a d diti v e 

pr o c ess is a q u alit y w hi c h it s h ar es wit h b ot h t h e Str o z zi a n d C ar af a C h a p els, w hi c h 

m a y b ot h b e c o nsi d er e d as c o m pil ati o ns wit h c o h er e nt t h e m es r at h er t h a n ri g or o usl y 

f o c us e d i c o n o gr a p hi c pr oj e cts.   Fili pi n o i nt er esti n gl y c o ntr ast e d t h e fr a mi n g 

ar c hit e ct ur e of b ot h c h a p els wit h t h e ar c hit e ct ur e r e pr es e nt e d i n t h e s c e n es; a n d 

si mil arl y Mi c h el a n g el o s et u p a c o m p aris o n b et w e e n t h e fr a mi n g ar c hit e ct ur e of t h e 

M e di ci C h a p el a n d t h e i nt er n al ar c hit e ct ur e of t h e w all t o m bs.  Wit h t h e M e di ci 

T o m bs h e r et ur n e d t o t h e i nt erf a c e b et w e e n s c ul pt ur e a n d ar c hit e ct ur e, a n ot a bl e 

f e at ur e of t h e Str o z zi alt ar w all t h at a c c o m m o d at es t h e a ct u al c ar v e d t o m b i n a d diti o n 

t o t h e el a b or at e p ai nt e d w all tr e at m e nt r e mi nis c e nt of a tri u m p h al ar c h.  S p e cifi c all y, 

t h e fi nis h e d p e n a n d w as h dr a wi n g f or t h e M e di ci t o m bs i n t h e L o u vr e is str o n gl y 

r e mi nis c e nt of t h e ti er e d str u ct ur e of Fili p pi n o’s Alt ar of M ars.2 2  T h e t er m fi g ur es a n d 

milit ar y tr o p hi es i n t h e atti c st or e y of t h e dr a wi n g w er e d eri v e d dir e ctl y fr o m 

Fili p pi n o’s c o n c e pti o n.  Mi c h el a n g el o als o a d a pt e d t h e Vi ct or y a n d C a pti v e fi g ur es 

t h at cr o w n t h e M ars Alt ar i n v ari o us it er ati o ns of t h e b as e m e nt of t h e t o m b pr oj e ct f or 

J uli us II.   B e y o n d p arti c ul ar d e vi c es a n d f or ms t h at Mi c h el a n g el o s e e ms t o h a v e 

f o u n d d eli g htf ul, Fili p pi n o pr o vi d e d Mi c h el a n g el o wit h a n o bj e ct l ess o n i n c h a p el 

																																																								
2 2  L o u vr e, D é p art e m e nt d e s Art Gr a p hi q u e s, P ari s, 8 3 8  C. d e T ol n a y, C o r p u s d ei Di s e g ni di 
Mi c h el a n g el o , N o v ar a 1 9 7 5-8 0 , 4 v ol s . II, p p 3 0-3 1, n o. 1 8 6.    

 
 



d e c or ati o n, r e q uir e d as p ai nti n g i n t h e Sisti n e C eili n g or as w or k e d st o n e i n t h e N e w 

S a crist y.  

  Fili p pi n o m a y w ell h a v e c o nti n u e d t o b e i m p ort a nt t o Mi c h el a n g el o. V as ari’s 

a c c o u nt fr o m t h e mi d si xt e e nt h c e nt ur y u n d erli n es t h at Fili p pi n o w as s e e n as a h u g el y 

t al e nt e d artist w h o r e m ai n e d g e n er all y r el e v a nt, eff e cti v el y al m ost a c o nt e m p or ar y, a 

p oi nt w hi c h w as als o c o nfir m e d b y C elli ni’s a d mir ati o n.  F ut h er m or e, Fili p pi n o is 

als o o n e of t h e f e w fift e e nt h c e nt ur y p ai nt ers, w h o b y virt u e of Crist of a n o R o b ett a’s 

e n gr a vi n gs h a d a si g nifi c a nt, if s o m e w h at m u d dl e d r e pr o d u c e d gr a p hi c aft erlif e a n d 

c o ns e q u e ntl y c urr e n c y. 2 3   F or c ar e er r e as o ns, l ar g el y as a r es ult of his pr o bl e m ati c 

i n v ol v e m e nt i n t h e R e p u bli c a n r e b elli o n i n Fl or e n c e a g ai nst t h e M e di ci,  i n t h e y e ars 

ar o u n d 1 5 3 0 Mi c h el a n g el o m o v e d fr o m s c ul pt ur e a n d ar c hit e ct ur e t o cr e at e a n d 

d esi g n p ai nti n gs a n d hi g hl y fi nis h e d gr a p hi c w or ks, t h e s o- c all e d pr es e nt ati o n 

dr a wi n gs, c o v eri n g b ot h r eli gi o us a n d m yt h ol o gi c al s u bj e cts, i n b ot h of w hi c h ar e as 

Fili p pi n o c o ul d h a v e pr o vi d e d i m p ort a nt pr e c e d e nts.  Mi c h el a n g el o’s d esi g n f or t h e 

d e v oti o n al p a n el t h e N oli M e T a n g er e , ulti m at el y m a d e as a gift f or Vitt ori a C ol o n n a, 

r e alis e d b y J a c o p o P o nt or m o, r e c alls Fili p pi n o’s i n v e nti o n, e x e m plifi e d b y t h e 

e x q uisit e s m all alt ar pi e c e t h e M e eti n g at t h e G ol d e n G at e , 1 4 9 7, n o w i n 

C o p e n h a g e n. 2 4   Mi c h el a n g el o’s d esi g n a n d i n d e e d P o nt or m o’s o w n Visit ati o n  i n t h e 

p aris h c h ur c h of S a n Mi c h el e e S a n Fr a n c es c o, C ar mi g n a n o, of 1 5 2 8- 2 9, d e p e n d f or 

t h eir i m p a ct o n t h e m o v e m e nt of el e g a nt dr a p e d fi g ur es t o i m pr ess t h e vi e w er i n a n 

i nt e ns el y dr a m ati c w a y e c h oi n g Fili p pi n o’s pr e c e d e nt, r es o n ati n g pr e cis el y wit h t h e 

p oi nt V as ari m a d e.   

																																																								
2 3   N el s o n, Z a m br a n o, o p. cit.  ( n ot e 1), 5 2 9  
2 4  T h er e ar e t w o v er si o n s, a s cri b e d t o P o nt or m o : Pri v at e c oll e cti o n, B u st o Ar si zi o ; a n d C a s a 
B u o n ar otti, Fl or e n c e . S e e V. R o m a ni i n Vitt o ri a C ol o n n a e Mi c h el a n g el o , c at. e x h. Fl or e n c e ( C a s a 
B u o n arr oti ), 2 0 0 5, e d. P.  R a gi o ni eri , 8 6 -8 8 , c at. n o. 2 1. Fili p pi n o  Li p pi , M e eti n g at t h e G ol d e n G at e,  
St at e n s M u s e u m f or K u n st, C o p e n h a g e n.  N el s o n, Z a m br a n o , o p. cit . ( n ot e 1), 5 9 6 , c at. n o. 5 3. 



  I n R o m e t h e mi d 1 5 3 0s, w or ki n g a g ai n f or t h e M e di ci P o p e, Cl e m e nt VII, 

Mi c h el a n g el o h a d a n e w t as k, t h e r e w or ki n g of t h e alt ar w all of t h e Sisti n e C h a p el t o 

cr e at e t h e L ast J u d g e m e nt  (fi g. 7). As J o h a n n es Wil d e ast ut el y r e alis e d, t h e e arl y 

c o n c e pti o n f or t his, s h o w n i n  a dr a wi n g i n t h e C as a B u o n ar otti Fl or e n c e, i n w hi c h t h e 

ori gi n al alt ar pi e c e of t h e Ass u m pti o n of t h e Vir gi n fr o m Si xt us I V’s d e c or ati o n of t h e 

c h a p el ar o u n d 1 4 8 0, w as t o b e s urr o u n d e d wit h t h e J u d g e m e nt  s c e n e, w as cl e arl y 

i ns pir e d b y t h e arr a n g e m e nt of t h e alt ar w all of t h e C ar af a c h a p el, w h er e t h e m ur al of 

t h e Ass u m pti o n of t h e Vir gi n  e n v el o ps t h e alt ar pi e c e of t h e A n n u n ci ati o n  wit h its 

fr a m e, st a n di n g pr o u d of t h e w all (fi g. 8).2 5 I n d e e d t h e d y n a mi c b uil d t o w ar ds t h e 

c e ntr e of t h e c o m p ositi o n, es p e ci all y wit h t h e risi n g el e m e nts t o t h e l eft, r et ai n a 

m e m or y of Fili p pi n o’s c o n c e pti o n, as d o es t h e di visi o n of t h e w h ol e c o m p ositi o n. 

 

 It h as b e e n s u g g est e d t h at t h e c e ntr al gr o u p ar o u n d C hrist a n d t h e vir gi n r es e m bl es 

L e o n ar d o’s u nfi nis h e d A d or ati o n of t h e M a gi  i n t h e Ufi z zi.2 6   T his m a y b e t h e c as e; 

h o w e v er a cl os er p ar all el is a ct u all y f o u n d i n Fili p pi n o’s c o m p ositi o n of t h e s u bj e ct, 

als o i n t h e Ufi z zi. I n f a ct, Mi c h el a n g el o s e e ms t o h a v e us e d t h e r at h er alt er e d v ersi o n, 

e n gr a v e d b y Crist of or o R o b ett a, w hi c h w as r e v ers e d a n d m or e ti g htl y dr a w n t o g et h er 

a n d m a y, i n d e e d, als o r ef er t o L e o n ar d o’s c o m p ositi o n as w ell (fi g. 9). 2 7  T h e 

arr a n g e m e nt of fi g ur es is q uit e si mil ar, n ot a bl y t h e p ositi o n of t h e k n e eli n g fi g ur es 

a n d t h e st a n di n g fi g ur es eit h er si d e.  Dri v e n b y t h e i m p er ati v e of t h e d e m a n di n g t as ks 

Mi c h el a n g el o h a d t o c ast his n et pr ett y wi d e b ot h i n t h e C eili n g a n d t h e L ast 

J u d g e m e nt  s o t h at t his is b ut o n e of m a n y pr o b a bl e pri nt s o ur c es.    

																																																								
2 5  J. Wil d e, ‘ D er Ur s p ü nli c h e pl a n Mi c h el a n g el o’ s z u m J ü n st e n G eri c ht ’, Di e G r a p hi s c h e K ü n st e , N e u e 
F ol g e, 1 ( 1 9 3 6) , 1 0. F or t h e dr a wi n g  s e e T ol n a y, o p. cit . ( n ot e 2 2), 2 1 -2 3 , n o . 3 4 6  r e ct o. 
2 6  J. H all, Mi c h el a n g el o a n d t h e  Rei n v e nti o n of t h e H u m a n B o d y , N e w Y or k 2 0 0 5, 1 3 8. 
2 7  A. Hi n d, E a rl y It ali a n E n g r a vi n g: A C riti c al C at al o g u e , 7 v ol s., L o n d o n /N e w Y or k  1 9 3 8 -1 9 4 8 , I, 
2 0 0, c at. n o. D. II. 1 0 . 
 



  T h e p ar all els s u g g est e d h er e ar e all c o nt est a bl e.  Y et t h er e is g o o d r e as o n t o b e 

w ar y of a d o mi n a nt u n d erst a n di n g of Mi c h el a n g el o t h at p uts t o o e x cl usi v e a n 

e m p h asis  u p o n w h at ar e oft e n s e e n as a c a n o ni c al s et of i nfl u e n c es fr o m M as a c ci o 

a n d D o n at ell o,  i n c ul c at e d t hr o u g h t h e f or m ati o n wit h his m ast ers G hirl a n d ai o a n d 

B ert ol d o.   I n f a ct, as h as b e e n n ot e d, Mi c h el a n g el o f or c ef ull y s o u g ht t o s u p pr ess t h e 

m e m or y of his f or m ati o n wit h G hirl a n d ai o i n p arti c ul ar.  F urt h er m or e, h e als o hi nt e d 

at t h e p ossi bilit y of t h e Sisti n e C eili n g f aili n g t o pl e as e its vi e w ers b e c a us e it ris k e d 

b ei n g b ori n g, s o m et hi n g h e wis h e d t o a v oi d.  T his s e nsiti vit y, ali e n, o n e mi g ht t hi n k, 

t o a G hirl a n d ai o or p er h a ps e v e n a R a p h a el, w as r efi n e d i n t h e y o u n g Mi c h el a n g el o i n 

Fl or e n c e i n t h e 1 4 8 0s a n d 1 4 9 0s as h e w as e x p os e d t o t h e e xtr a or di n ar y i n v e nti v e n ess 

ar o u n d hi m.  F or Mi c h el a n g el o, as h e m at ur e d as a n artist i n t h e c o nt e xt of Hi g h 

R e n aiss a n c e R o m e, d esi g ni n g a t o m b a n d p ai nti n g t h e Sisti n e C eili n g f or J uli us II, 

Fili p pi n o’s e x a m pl e s e e ms t o h a v e s u g g est e d, vi vi dl y, w h at art s h o ul d b e i n br o a d 

r a n g e of w a ys t h at c o m pr e h e n d e d t h e c o n c e pti o n of i n di vi d u al fi g ur es, n arr ati v e 

c o m p ositi o n, ar c hit e ct ur al d esi g n a n d or n a m e nt. It c o nti n u e d t o b e r el e v a nt a q u art er 

of a c e nt ur y l at er, as Mi c h el a n g el o r e c o nfi g ur e d hi ms elf as a m ur al p ai nt er, o n c e 

m or e, cr e ati n g t h e L ast J u d g e m e nt .   
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6. Fili p pi n o Li p pi, St P hili p dri vi n g t h e dr a g o n fr o m t h e T e m pl e of Hi er o p olis , fr es c o, 

Str o z zi C h a p el, S a nt a M ari a, Fl or e n c e. Fili p pi n o Li p pi 
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